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Swami Ramanand Teerth Marathwada University, Nanded

School of Fine and Performing Arts
Syllabus of Folk Arts
Preamble: S. R. T. M. University has proposed to commence one year post graduate drama
performance is its basic characteristics. Hence performing Folk art has always been an
indivisible part of community life and culture. Community life manifests itself through Folk Arts
relating to contemporary life which are naturally inspired and instinctive traditionalism is their
hallmark. That is why the entire Folk-Lore is said to be the ‘Science of Tradition’. The legacy of
Folk-Art is transmitted from generation to generation. Its form is like that of a banyan tree. The
branches leaves and exposed toots become old and get withered while new ones sprout in their
place. These manifestations of the people’s songs dance and drama which spring from amongst
the people and for the people, go into yet another bloom. The building blocks of
contemporaneous community life which have outlived their relevance drop off and new shoots of
new expression manifest themselves. Richard Dodson’s in his book Folk Lore and Folk Life
while defining performing Folk Art or what traditionally goes by the form Folk Play observes.
Drama of any sorts calls for the creation of a play world by the players generally through use the
conventional symbolic object, marks costumer, a special area for playing and conventional
stylized actions. Indian culture is one of symbol. The core of Indian culture having a tradition of
thousands of years was originally Folk Culture in which rites, action and plays relating to the
power that underlines the governance of the university, hold a place of extraordinary importance.
These ritualistic commandments took the form of performing arts with the changing times.
Religion sects’ customers traditions and faith expert a tremendous influence on the mass mind.
Folk-lore and performing folk arts are woven around spiritualism socially awakening and
entertainment.

Collection, Collation and presentation with studying the basic spirit of performing folk
arts. A lot of creativity is possible through nature instincts in Folk-arts which also leads to
personality developments. Recently Indian folk art has been getting professionalized at the
national as well as international level. It also greatly influences theatre, films and all other art
forms which skill fully utilized various folk-arts.

In modem times the study of music, dance and dramatics has become essential so is the

case with the performing folk-arts which is increasingly finding its way in commercial arena.



The Folk-arts gets carried from one generation to other through an informal system of education-
gurukul. But now its formal and scientific study has become imperative and hence an effort is
being made to introduce a formal course in performing folk art at the university level.
Ordinance regulation and syllabus relating to the diploma course in performing folk arts.
(W.e.f. academic year 2004-05)
e Title: Post Graduate Diploma Course in Performing Folk Arts
¢ Eligibility: Graduation in any faculty
e Duration: One Year
e Fees: Rs 11,810/-
e Capacity: 30 Students per course
e Teacher’s Qualification (Theory) (Practical): An outstanding scholar with established
reputation that shas made significant contribution to knowledge.
e Medium: Marathi

e Scheme: Theory and Practical

Aims and Objectives of Lok Kala Academy:

e To impart scientific knowledge of folk lore and performing folk arts
e To encourage the professionalism in performing folk art field.

e To Create the academic ambience in performing folk art field.

e To encourage the research, documentation and development work in PFA field.

To create the powerful link between traditional approach and innovative approach.

To create an additional avenue of self-employment for students of the University of
Mumbai and also to benefit the cultural arena by providing it with suitably trained person in the
field of performing folk arts.

To prepare students to exploit opportunities in the field of performing folk arts, folk
performances administration, folk research and exploit the possibilities of mass education and
communication through folk performances which will help students to work with print media
and electronic media through folk culture background.

To train all round folk-theatre professionals, who will provide leadership to the folk-

theatre culture of the country and work as facilitators for national and international folk-theatre.



The academy will also undertake to plan and implement master courses and certificate

courses in the field of performing folk arts in future students of the university.

Eligibility: The selection of candidates for admission to the post graduate diploma course in
performing folk arts will be based on:

A bachelors’ degree in any subject/faculty from any recognized university. Plus
experience of participating in theatre, folk-theatre activity. (Preference will be given to students
or practitioners of the performing arts such as folk, theatre, music, dance and traditional theatre,
etc.) Entrance examination, Performance Test, Interview and Aptitude test (Written and

Practical).

Title of Course: Post Graduate Diploma Course in Performing Folk Arts.
Syllabus:
e Paper No. 1: Folk Lore and Folk Arts 100 Marks
e Paper No. 2: History of Folk Arts and Classification 100 Marks
e Paper No. 3: Performing elements of Folk Arts 100 Marks
e Paper No. 4: Practical’s of Folk Arts (Individual) 100 Marks
e Paper No. 5: Components of Folk Arts and Participation of an Individual in group folk arts
100 marks
Total 500 Marks

Duration of Course: One Year

Fees: Rs 11,810/- (Rs. Eleven thousand eight hundred ten only which includes, tuition fees Rs /-
10000/- +Exam fees Rs 810/- + Registration form fee Rs. 25/- + Library fee Rs 150/-+ syllabus
and other fee Rs 25/-)

Medium of Language: Marathi

Address: - School of Fine and Performing arts, S R T M University, Nanded.
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Paper No. 01: Folk Lore and Folk Arts Marks 100
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Paper No. 02: History of Folk arts and Classification Marks 100
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Paper No. 03: Performing elements of Folk arts Marks 100

FHFHSTT TIMMEAET TXAE Tl STHE [TaNTErst THEeT #&ua ATST 3THA
qrq SIwhST=l TATA AT EATIcar= greafersds AfTYT 3Ted. HeRrgad 96 a3
Hguf SIS SThheT TRRI=T fa=mR war gaar ofor 39T T 93 fawd.
2. JEUT: qENdIs "I

3. TFAST ST

. TIAST TS Ir=RoT

. o

. Tesvfl, THE TS

g. THe goiET HUTEUi

£ gIUR I qEadie srtade

R, 3AT

3T. AU FAT, FIEATT TIEUAFHIOT Hacd AR TUTSATIT

. AT HAT ATSTcHS HISL R0
. STRAT 3TAT T
FAl TR I Shhal ThE oS @St Foara ATST ST =l
T STIfOT S STeaferas A1 UUEe STufad 3Ted.
2 . THIRM

3. %S
3. STTRUT—T¥e
¥, ESHET
4. SIIEAR

Q. THTSM Ja:

BTHHI—TSI SISl

70T

HST I



TtesuT

7. BT
. TR TE0T
. faaofi=ititeoT
ATIT—ATY FAE0 T LTSt
C T
THTRM 3T FIATEST
At
R. WES QAT ;ST ST UH FHT TS
AT T=H
fogee fagse T
: Tiezuft=r TraT
: ThiST
el : fagese fagee am TR

: TETIUT, TR GAUTdie TEedl HIa Ired 9t

%S IS Irged, TS, MTSER—AMeR, hehrsi= T T
;AT ST

: ATHE

3. SIROT Tiees EiT
;ST HEETIAT
 QId AT HATdled, TAd-
;. SFdeT TS qrEmT
: TUTT 30T

:F‘ZI;_)\_C"Q%

;. THE UST=AT eSO Yl fore=ar aradien dare

o=

¥. STARUT Tees 3T ;. GSiET, AATTar-=a7 3=l TqaT o Fefaar=i e,




I —TT, GSIAa—RIBSAT—aUTSAT=AT ST AT TS
Tl HEL U]
;T T
C B A
: HaTe 3T (Saae )
GENHT gaiT ;| BO—QIGHI—aIs—gLAs ATt S[Toacr
: TOT TiieEuT
. g e

I D AT HIQdeh{U]

4. ERTEAR gadT ;AT
;YT 9=h
: PAR—TTIA— R —frgi—e=f yaer, derE yaer
AT TSR

AT . THTIOT, HETYRA GAUTdIe TETET HAEah Gid AThaRe

AIRIHD HIQh U]
e
: STAT




TR THHI 0%: BIHHSIET Fal ST TOT oo
Paper No. 04: Practicals of Folk Arts Marks 100
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Paper No. 05: Components of Folk Arts and Individual

Participation in Group Folk Art Forms Marks 100
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Rw. Tradition of India Theatre : M. L. Warhadpande
¢ . Standard dictionary of Folk Lore, Mythology and Legend

% . Folk Dances of Maharashtra : Mr Agerkar

30. Tradition Mass Media : Shyam Parmar

32.  Primitive Culture :E. B Tylor

3. Pattern of Culture : Ruth Benedict

33. The Nature of Culture : A. K. Kroeber
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